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the wonderfully accurate reproduction of nature and its corresponding symbolism of human moods at the same time. He has the rare gift of apprehending these moods in the three planes, visual, aesthetic and emotional all at once. We were once discussing colour and movement and in the course of argument Cyril Scott went to the piano and played a remarkable rendering of the play of Rainbow Trout1 in clear water. Long, unusual, chromatically-coloured arpeggios swept over a range of four octaves in the upper region of the keyboard, whilst slow, scarcely-moving harmonies in the bass suggested quiet pools of clear water. " Bather too loud for minnows " was the composer's remark.
Another example of his great power of reproducing moods, is the musical setting of Margaret Maitland Radford's stanzas entitled "Rain." The regular patter of the seconds maintains a monotonous sodden atmosphere more accurately seized than even by Debussy in his Jardins sous la pluie. This creates a monotonous drab throughout, pleasing by its verisimilitude save where likens the sweeping rain-drifts to a weird procession of "giant ghosts with hollow ancient eyes." The high key setting is the
1 Now published (Schott 4 Co.)here and there on some rich, but of a more or less naive and
